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				A Room Full of Particles. A Living Archive for Isabelle Schad is a collection of traces resulting from an invitation, sent out to a wide range of people in the performing arts who in different roles, geographies and temporalities have con-tributed to and enriched the work of the cho-reographer Isabelle Schad in recent years. ‘In pandemic times there is room for reflection: reflection on what is being done and why, what has already been created, and how the artistic work can be recorded, shared and made avail-able to a wider audience,’ maintains Isabelle Schad, describing the multiple range of activi-ties of revisiting and rearranging material from past works that have been keeping her busy these last months.

				But is it possible to challenge the solitary act of reflection on the own artistic work by acknowl-edging its strong collective foundation?

				How to account for the many perspectives that the work has generated and that have gener-ated the work? By bringing together, juxta-posing and assembling traces and fragments from a widely scattered network of collabora-tors, this project challenges the idea of telling its ‘own history’, entrusting the construction of a narrative to a collective, informal archive. It 
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				furthermore explores possible forms in which a body-based experience can be translated and transmitted in time.

				The extreme heterogeneity of the material col-lected – which includes many different media and traces from the past, as well as new con-tributions made by remembering past experi-ence – emphasises the personal and subjective approach of each contributor to the archive, though affiliations and resemblances of mean-ings and aesthetics seem to emerge amid this heterogeneity. In order to enable this to occur, and to respect the particularity of each trace, the material has been compiled in an organic and intuitive way, avoiding the superimposi-tion of any systematic order or methodology.

				A Room Full of Particles. A Living Archive for Isabelle Schad experiments with a loose and playful approach to the archive that acknowl-edges it as a fragmented, sensual and lively place, where histories can be continuously cre-ated and recreated.

				Elena Basteri, Berlin, May 2021
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				Berlin, December 2020

				Dear, 

				Isabelle and I are working on the concept of a living archive, thinking together about various ways to reactivate past works and make them resonate with the present moment in a meaningful way. We are asking ourselves if it is possible right now, in a time of distance and isolation dictated by the pandemic, to reactivate a feeling of physical togetherness and, through that feeling, to keep us warm and inspired.

				Moreover we are interested in a general question connected to the relationship between an archive and a physical, ephemeral work: what kind of traces are generated and left in us and with us by the work itself?

				As you belong to the constellation of people who have contributed to and enriched Isabelle’s work, we would like to invite you to take part in an exercise in sharing a trace that the working process with Isabelle has left for you: it can be some notes you took, a feeling, a thought, a gesture, a movement, or even an object that you would like to communicate with us.

				The collection of material might result in a sort of visual and written mapping, depending on the material itself. It is an open experiment.

				Warm regards,

				Elena and Isabelle
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				A room full of particles, full of containers, which attract and contain a great deal of parti-cles. I am part of it as well as many others – me as a container full of particles, which are mobile and shifting like a wave through me, through the air, through the room. Depending on the temperature, the particles close ranks, drift apart or depart in explosions. They are con-stantly swinging, regardless of temperature or velocity. They are constantly in exchange with all the other particles in the room, in the other containers, and slide beside each other, some-times in tune, sometimes with friction. If you could see the particles, you would see a room full of sparks.

			

		

		
			
				Trace #1

				Mathis Kleinschnittger, choreographer and performer
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				Trace #2

				Jereh Leung, choreographer and performer

				While we were resting at Rimbun Dahan, photo taken during a residency at Kuala Lampur (Malaysia), 2019
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				Herzen öffnen zu Bach. 

				Visual rhythms.

				Double body. The connection doesn’t stop. We move together in very organic and logical ways, as if we were one body, so incredibly effortless. We communicate so directly, as if our bodies could understand each other blindly. A con-nection that is so strong and close at this mo-ment, deeply absorbed in one another.

				A journey of a collective-individual body of or-gans, cells, hair, fingers and toenails.

			

		

		
			
				Trace #3

				Martina Rösler, dancer, choreographer and teacher
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				Trace #4

				Dorota Michalak, dancer, choreographer, improviser, cultural worker

				Meridians, card, 2014
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				Trace #5

				Dorota Michalak, dancer, choreographer, improviser, cultural worker

				Collective Jumps, card, 2014
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				Experience #1 was a soft, dark-blue place. It was an amazing exchange of energies overflowing and overtaking the space and the people in-side. I felt empowered and free. I remember something extraordinary happening within my body-mind. I felt opening and connecting to my deepest potential, touching the source of movement. It was all possible because it was a collective experience. We were many. The world I entered was much wider than I thought. Maybe one day I’ll allow the traces of Experience #1 to bounce in my body-mind again. I used to come back to some sensations and movements, like the wave through the space with a bladder flow.

				The most amazing moment was when we were holding hands, letting the waves of energy travel and using it as a trampoline to jump or bounce – that was fun!

			

		

		
			
				Trace #6

				Maria Zimpel, choreographer and dancer
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				Trace #7

				Charlotte Pistorius, costume designer

				Different shades of Blackness, fabric samples for costume design, year unknown
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				Trace #8

				Damir Simunovic, composer and sound designer

				Sound experiments from the research phase of FUR, 2020
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				When thinking of traces from Collective Jumps, they are all just so concrete and clear. It has left many and so many movements that are still present. A mode of awareness, of sensing time and timing, mine and that of the others. A bird’s-eye view of sorts, the eye of the outsider, from outside or above, looking at the traces of the movement of the group in space while we dance…

				Maybe a more personal one is the memory of a moment in one of the performances. It was in the installative version we did at the exhi-bition space in HAU3. In a moment where we sit back to back with another dancer and hold each other by the forearm and lean front and back, slowly carrying for a moment some of the weight of our partner. There was a mo-ment of total presence for me. Of course, that is something we maybe always aim for when performing. But it was one of those particu-larly strong ones, when I just felt that stretched moment of presence, when I was fully there, when the feeling of time approaches some-thing like touching something infinite. I felt I could be fully seeing, and in a way let the eyes of the days pass through almost as X-rays, as if I was transparent.

				It is one of those performing moments that will stay in my memory.

			

		

		
			
				Trace #9

				Juan Corres Benito, dancer, performer, creator, teacher
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				Trace #10

				Jan Lorys, dancer and performer

				Untitled, drawing inspired by the work Reflection, 2020
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				Trace #11.a

				Ewa Dziarnowska, dancer and choreographer

				Sensations Maps, drawings done with closed eyes after a rehearsal for Reflection, 2019
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				Trace #11.b

				Ewa Dziarnowska, dancer and choreographer

				Sensations Maps, drawings done with closed eyes after a rehearsal for Reflection, 2019
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				Trace #11.c

				Ewa Dziarnowska, dancer and choreographer

				Sensations Maps, drawings done with closed eyes after a rehearsal for Reflection, 2019
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				The work with Isabelle was pleasure and en-richment. It was a whole new beautiful world where the body and the mind meet, as they are made to work together and to be one. My work with Isabelle made a great impact and support-ed my work with other choreographers and teachers, helping my dance and movements to be organic.

				Yes, there are certain movements left and still alive, because it was not memorized choreog-raphy but movements that came through the process. With a little ‘glance’ those movements are still there, and I can enjoy and use them. For example the movements with my legs and knees, elbows, shoulders (from my solo ☺).

				The feeling is joy and of the constant flow of transformation.

				Unfortunately, I lost my notes from my work with Isabelle, but I have a very clear memory that she pointed out for me that I have to be-come able to dig/find and create organic ma-terial, also with open eyes. This helped me so much in my later work.

				Thoughts for leaving a trace/trail in the space or filling it with colours or directing energy of one or other qualities to a certain direction and distance.

				Gesture… hmm, it is tapping one another’s shoulders in relief and friendship, sharing of joy, gesture of being moved away from the per-formance place so the other’s expression can begin.

			

		

		
			
				Trace #12

				Sasha Krustarska, artist
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				Trace #13.a

				Manuel Lindner and Frederike Doffin, dancers and choreographers

				Rocks on Rocks, research video on bodies in nature after Pieces and Elements of Isabelle Schad, Alonissos Island (Greece), 2017
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				Trace #13.b

				Manuel Lindner and Frederike Doffin, dancers and choreographers

				Rocks on Rocks, research video on bodies in nature after Pieces and Elements of Isabelle Schad, Alonissos Island (Greece), 2017
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				Trace #14

				Laisvie Andrea Ochoa Gaevska, choreographer, inclusive dance expert and video artist

				Masaje Para Organos/Organs Massage, written by Laisvie, learnt from Isabelle, notes, 2012

			

		

		
			
				Organ massage:

				In pairs. The person receiving lies on their back. 

				1. Pass your hands over the organs to connect from there. Breathe and feel under the skin.

				2. Gradually follow the sliding and flowing movement of the or-gans to massage them very gently but deeply.

				3. Gradually move on to shaking or rocking the organs.

				4. Leave one hand on the organs, place the other hand on the up-per leg and contin-ue with the shaking. Do the same with all limbs.

				5. Initiate a rolling from the organs.

				6. Gradually, the per-son lying down will be activated to move at will, from the organs.
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				Trace #15

				Nout Fanglao, dancer, choreographer and teacher

				A Part of Me, photo by David Viron, year unknown
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				Trace #16

				Frederike Doffin, dancer and choreographer

				Untitled, video featuring Manuel Lindner and Adi Shildan, Death Sea (Israel), 2018
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				Trace #17

				Natalia Wilk, researcher, dancer, performer, free-diver

				Untitled, Photo by Joscha Krutzki, Gozo (Malta), 2020

			

		

		
			
				You don’t have to succeed

				On my forced holidays from togetherness I revisit the practice which became mine. I stretch the merid-ians prolonging cracks in the Earth. My now is to-gether with flow of Mistral 

				wind, shaping body twists along curves of the waves. Together now is with rock formations. Is being part of a bigger body memory. Are we in this together?
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				Trace #18

				Saša Božic, theatre director and dramaturge

				Sweet dreams are made: Isabelle, photo from the Vanishing Acts Dubrovnik series, 2009
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				What challenged and enriched me most was experiencing the power of being/sensing in the moment and the choices made within that moment, which at the same time is constant-ly changing. And all of that in the meantime among other movers making their choices. As soon as the head comes in it’s already over and doesn’t resonate in the same way with the out-side, I guess.

			

		

		
			
				Trace #19

				Lena Lux, dancer, choreographer, mediator
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				A mental memory of the various movement variations starting with Unturtled: a voluminous moving organism, flowing and bloating, some-times shrinking, and deflating, alignments not detectable. Ongoingly. Kneading the (body? and) the space. And the ‘props’.

				What moves what? What initiates, what fol-lows? And would this be of importance, after all?

			

		

		
			
				Trace #20

				Susanne Foellmer, dance and theatre scholar
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				When I trace Isabelle’s work in my body, there is 360° space awareness, there is relaxation within the form, there is a group mind, there is a pleasantly heavy sacrum, there are quick and soft feet, there is the search for clarity and the search for surrender, there is awkwardness and laughter.

			

		

		
			
				Trace #21

				Diethild Meier, dancer and choreographer
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				Something I took from Isabelle: the notion of finding my own practice as well as participating in that of others – such as Isabelle’s.

				A deep sense of connecting to body and mind, to a physical spirit through movement.

			

		

		
			
				Trace #22

				Lea Moro, choreographer and performer
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				Trace #23

				Jasmin Ihraç, choreographer and dancer

			

		

		
			
				What feels good, looks good.

				The experience of how, when moving with a group, one cannot really take a decision just for oneself – of starting a movement, of changing a direction – how this initiation can only hap-pen organically if it happens from within the group. 

				How I can always trust and fall in and out the rhythm of the others.

				To make space, finding my own ways, nego-tiating with a pre-existing work, which lives on with each different person inhabiting it differently.
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				Trace #24

				Moyra Silva Rodríguez, director, artist, performer

				Surcando sin borders, ink and paper, 2021
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				Trace #25

				Ivana Vojnič Vratarić, visual artist and performer

				Each day, equally different, video, 2020
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				Trace #26

				Hanna Sybille Müller, choreographer and dancer

				Experience #1, notes, 2012
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				Trace #27

				Martina Rösler, dancer, choreographer, teacher,

				Experience #1, drawing, 2021
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				The clearest trace I can remember happened during one of the first practice sessions I did with Isabelle. She told me in a particular ex-ercise to connect with my centre. Now it may sound banal or obvious, but for me it was one of those moments/sentences that made a click and on which I could build for my further movement explorations.

				That was in October 2016, so it’s about four years ago, and since then I feel that the whole physical approach, the research and discoveries have become so much more versatile and sub-tle. Phrases like ‘sending out through the fin-gers’, ‘moving your weight’ or ‘forgetting your shoulders and arms’ take on meaning when you put them into practice.

			

		

		
			
				Trace #28

				Jozefien Becker, dancer and performer
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				Trace #29

				Martina Rösler,

				Experience #1, photo from the rehearsal by Fahri Akdemir, 2012
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				Trace #30

				Maria Zimpel, choreographer and dancer

				Myself within the group of Experience #1, photo from the rehearsal by Kailai Chen, 2012
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				Trace #31

				Iza Szostak, dancer and choreographer

				Group Portrait, photo by Carolin Heymann, taken during the German Dance Platform, Essen, 2016

			

		

		
			
				We look at traditional folk dances and martial arts from different cultures and practices. We do them in pairs, but in a group. We study them in the context of contemporary politics, the body in dance and the body that resists. We per-form ‘dances – protests’, but we soften our bodies, we do not accentuate any 

				movement – grand fluid. By spinning and repeating the movement, we do not pursue any achievement, we do not engage mus-cles, but fluids. We’re not tense. We soften our bod-ies, we fall into a pleasant and sensual trance. In our movement, we oscillate between form, distraction and abstraction.
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				Trace #32

				Susanne Beyer, production manager

				It is me from behind. The trousers are jogging pants that I have found in Uferstudios during the process of Experience #1. No idea who is the right owner, nobody was missing it. I never found out.

				Photo, Berlin, 2020
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				Trace #33

				Irmela Kästner, curator and author

				Re-reading Carlos Castaneda, card, 2020
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				Trace #34.a

				Sonia Borkowicz, dancer and performer

				Untitled, notes transcriptions on Collective Jumps, 2020

			

		

	
		
			[image: ]
		

		
			
				44

			

		

		
			[image: ]
		

		
			
				Trace #34.b

				Sonia Borkowicz, dancer and performer

				Untitled, notes transcriptions on Collective Jumps, 2020
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				Trace #35

				Lydia Sonderegger, costume designer

				Skizze Floatings, drawing, 2019
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				Trace #36

				Nataša Kopeč, actress and performer

				Untitled, video, 2020
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				Trace #37

				Josipa Bubaš, performance artist and theoretician

				Sketches remembering Der Bau, drawing, 2021
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				Dear Elena and Isabelle,

				Lovely to hear from you and hope you are both well! Thanks for the invitation to offer a trace.

				Here is mine:

				In the first half of this year I taught my regu-lar class of dance criticism to the second-year undergraduate students at the dance depart-ment of the University of Malaya. For one of their assignments I asked them to write a par-agraph about a dance work they had seen that they could remember fairly well but which they hadn’t enjoyed, and to explain why they hadn’t. For the second part of the assignment I asked them to try to flip their perspectives and imagine that they actually had enjoyed the performance, to practise upending their own aesthetics and broadening their outlook on art. Two out of the ten students in the class chose Inside Out, which the entire class had seen the previous November at MAP Publika in Kuala Lumpur. Here are their commentaries, in their own words:

				Student A

				[Part One] On 17 December 2019 (Sunday) I went to Inside Out and a performativity exhi-bition by Isabelle Schad. The performance was basically on various spaces. The performance 
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				was different from others but honestly the per-formance was a little bit boring and I cannot catch what they want to show us. Almost all performance didn’t have music except the last part of performance. This is because we usually watch performances with sounds. The repeat-ed movements also make unconcern and yawn. At one part they are divided into five groups as couples and dances in different places. As an audience, I can’t focus in one place because I have to cover the five places. It’s a struggle for me to focus on one thing because I keep moving to different places to watch the per-formances. Overall, it was a not fully satisfied performance.

				[Part Two] The thing that I liked most in Inside Out was the first step they were shaking their hands upwards while moving freely in spaces in different momentum. They also didn’t follow the formation of hand together. They did in different ways and massaged their hands them-selves. Their facial expression was like strug-gling from something. After that they slowly take off their shirt half while shake their up-per body and again they started to do the same hand shaking movements. They move two dif-ferent places with bigger steps. Then they do 
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				like wave movement with hands while they started to dance in couples, triplets and groups and they keep changing the couple or group. When they did this, their facial expression was changed to happiness. We can see they really enjoyed when they do this part. Next they were going to the floor one by one while rolling to the outside space. At the end of the part they helped each other by pulling up the last per-sons on the floor for getting out from the per-formance floor.

				Student B

				[Part One] There is one dance work that I don’t really like which is during a performance called Inside Out by Isabelle Schad. Started when one female dancer lying down with black, white and brown long fabric covered her. She moved by curving her body in along with all the fab-ric until become a big ball. She rolled all over the place and sometimes the audience have to move and give a way to her. The reason I don’t really like this work is because I feel very weird and I don’t understand what she is trying to de-liver. All I know is that she keeps on rolling to any space and any direction for about three–five minutes. Part that I can’t even forget is that 
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				actually the female dancer is not wearing any clothes which means she naked. Another danc-er passed her clothes right after she finishes.

				[Part Two] From Inside Out by Isabelle Schad, there is something unique in her work if we look it in different ways. For example, I like how the female dancer used all the space around her although she can’t really see the actual space. She rolled around the space and each time she gets extra space because some audience move away that she might bump into someone. For me it is quite unique on how she used all the spaces. Secondly, for me I found it amazing when she rolled her body together with the clothes and become like a big ball. I never thought that when you rolled yourself with few clothes it becomes like a ball but she did it. I don’t know what she is trying to tell but for me it is like a ball of life which means everywhere we go there must be obstacles to overcome.

			

		

		
			
				Trace #38

				Bilqis Hijjas, writer, producer,

				manager and teacher

			

		

	
		
			[image: ]
		

		
			
				52

			

		

		
			[image: ]
		

		
			
				Trace #39

				Walter Bickmann, choreographer and video artist 

				Untitled, photo from Reflection, 2019
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				I feel enriched by the different movement materials and prac-tices that we explored over the past years.

				When I think of Isabelle’s body of work, my thoughts wander to the group of people with whom I 
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				shared these journeys.It feels special and precious to have worked with such a large number of peo-ple over a long period of time.

				I joined the Collective Jumpers in 2014, and I can see us grow-ing over the years, with some people in and out, but we stayed quite a consist-ent group in Berlin.It’s different from a 

				company. It’s a con-stellation of singing bowls swinging along.Isabelle swings and holds the space in a generous way.

				To give space to inter-personal exchanges in a rehearsal process is an artistic gesture in itself. The moments spent at a barbecue or during the lunch break contribute to the cho-reographic work on a different level.

			

		

		
			
				Trace #40

				Frederike Doffin, dancer and choreographer

				A break during the rehearsal at Wiesenburg, photo, 2019
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				I missed you and your smile during the rehearsals.

				First attempts to attach limbs

				Ups and Downs

				Vertikal hands and legs

				Big windows

				Natalia grabs my shirt and I’ll move inside

				She wraps my arms

				With short legs

				We turn towards rolling

				Little Walk

				Pelvis Work

				Small Shake

				Mobile Walking

				Sharp Changes

				Hand to Hand

				Circulation

				Elbow Walk

				Small walk with seated pelvis

				An adjustment to the front

				I pull her

				Stretched legs

				We’re upside down

				Shoulders

				I place my knees on her hands

				We move to get seated

			

		

		
			
				Trace #41

				Josephine Findeisen, dancer and choreographer
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			var actions = oFrame[i].getAttribute("data-animationOnStateLoadActions");
			if(actions) {
				var selfContainerID = oFrame[i].id
				eval(actions);
			}
		}
		actions = oFrame[i].getAttribute("data-animationOnSelfClickActions");
		if(actions) {
			oFrame[i].addEventListener("touchend", function(event) { onTouchEndForAnimations(this, event) }, false);
			oFrame[i].addEventListener("mouseup", function(event) { onMouseUpForAnimations(this, event) }, false);
		}
		actions = oFrame[i].getAttribute("data-animationOnSelfRolloverActions");
		if(actions) {
			oFrame[i].addEventListener("mouseover", function(event) { onMouseOverForAnimations(this, event) }, false);
		}
	}
	document.body.addEventListener("touchend", function(event) { onPageTouchEndForAnimations(this, event) }, false);
	document.body.addEventListener("mouseup", function(event) { onPageMouseUpForAnimations(this, event) }, false);
}
function onPageTouchEndForAnimations(element, event) {
var oFrame = document.getElementsByClassName("_idGenAnimation");
for (var i = 0; i < oFrame.length; i++) {
var actions = oFrame[i].getAttribute("data-animationOnPageClickActions");
if(actions) {
var selfContainerID = oFrame[i].id;
eval(actions);
event.target.__id_touched = true;
}
}
event.stopPropagation();
}
function onPageMouseUpForAnimations(element, event) {
if (event.target && event.target.__id_touched) {event.target.__id_touched=false; return;}
var oFrame = document.getElementsByClassName("_idGenAnimation");
for (var i = 0; i < oFrame.length; i++) {
var actions = oFrame[i].getAttribute("data-animationOnPageClickActions");
if(actions) {
var selfContainerID = oFrame[i].id;
eval(actions);
}
}
event.stopPropagation();
}
function onTouchEndForAnimations(element, event) {
var classID = element.getAttribute("data-animationObjectType");
var oFrame = document.getElementsByClassName(classID);
for (var i = 0; i < oFrame.length; i++) {
var actions = oFrame[i].getAttribute("data-animationOnSelfClickActions");
if(actions) {
var selfContainerID = oFrame[i].id;
eval(actions);
event.target.__id_touched = true;
}
}
event.stopPropagation();
event.preventDefault();
}
function onMouseUpForAnimations(element, event) {
if (event.target && event.target.__id_touched) {event.target.__id_touched=false; return;}
var classID = element.getAttribute("data-animationObjectType");
var oFrame = document.getElementsByClassName(classID);
for (var i = 0; i < oFrame.length; i++) {
var actions = oFrame[i].getAttribute("data-animationOnSelfClickActions");
if(actions) {
var selfContainerID = oFrame[i].id;
eval(actions);
}
}
event.stopPropagation();
event.preventDefault();
}
function onMouseOverForAnimations(element, event) {
var animationClassName = element.getAttribute("data-idGenAnimationClass");
var cn = element.className;
if (cn.indexOf(animationClassName) != -1 ) {
return;
}
var classID = element.getAttribute("data-animationObjectType");
var oFrame = document.getElementsByClassName(classID);
for (var i = 0; i < oFrame.length; i++) {
var actions = oFrame[i].getAttribute("data-animationOnSelfRolloverActions");
if(actions) {
var selfContainerID = oFrame[i].id;
eval(actions);
}
}
event.stopPropagation();
event.preventDefault();
}
function RegisterButtonEventHandlers() {
var oFrame = document.getElementsByClassName("_idGenButton");
for (var i = 0; i < oFrame.length; i++) {
oFrame[i].addEventListener("touchstart", function(event) { onTouchStart(this, event) }, false);
oFrame[i].addEventListener("touchend", function(event) { onTouchEnd(this, event) }, false);
oFrame[i].addEventListener("mousedown", function(event) { onMouseDown(this, event) }, false);
oFrame[i].addEventListener("mouseup", function(event) { onMouseUp(this, event) }, false);
oFrame[i].addEventListener("mouseover", function(event) { onMouseOver(this, event) }, false);
oFrame[i].addEventListener("mouseout", function(event) { onMouseOut(this, event) }, false);
}
}
function hasAppearance(element, appearance) {
var childArray = element.children;
for(var i=0; i< childArray.length; i++) {
var cn = childArray[i].className;
if(cn.indexOf(appearance) != -1) {
return true;
}
}
return false;
}
function isDescendantOf(child, parent) {
var current = child;
while(current) {
if(current == parent)
return true;
current = current.parentNode;
}
return false;
}
function addClass(element,classname) { 
var cn = element.className;
if (cn.indexOf(classname) != -1 ) {
return;
}
if (cn != '') {
classname = ' ' + classname;
}
element.className = cn + classname;
}
function removeClass(element, classname) {
var cn = element.className;
var rxp = new RegExp("\\s?\\b" + classname + "\\b", "g");
cn = cn.replace(rxp, '');
element.className = cn;
}
function onMouseDown(element, event) {
if (event.target && event.target.__id_touched) {event.target.__id_touched=false; return;}
if (hasAppearance(element, '_idGen-Appearance-Click')) {
addClass(element, '_idGenStateClick');
}
var actions = element.getAttribute("data-clickactions");
if(actions) {
eval(actions);
}
event.stopPropagation();
event.preventDefault();
}
function onMouseUp(element, event) {
if (event.target && event.target.__id_touched) {event.target.__id_touched=false; return;}
removeClass(element, '_idGenStateClick');
var actions = element.getAttribute("data-releaseactions");
if(actions) {
eval(actions);
}
event.stopPropagation();
event.preventDefault();
}
function onMouseOver(element, event) {
if (event.relatedTarget) {
if(isDescendantOf(event.relatedTarget, element)) return;
}
if (hasAppearance(element, '_idGen-Appearance-Rollover')) {
addClass(element, '_idGenStateHover');
}
var actions = element.getAttribute("data-rolloveractions");
if(actions) {
eval(actions);
}
event.stopPropagation();
event.preventDefault();
}
function onMouseOut(element, event) {
if (event.relatedTarget) {
if(isDescendantOf(event.relatedTarget, element)) return;
}
removeClass(element, '_idGenStateHover');
removeClass(element, '_idGenStateClick');
var actions = element.getAttribute("data-rolloffactions");
if(actions) {
eval(actions);
}
event.stopPropagation();
event.preventDefault();
}
function onTouchStart(element, event) {
if (hasAppearance(element, '_idGen-Appearance-Click')) {
addClass(element, '_idGenStateClick');
}
var actions = element.getAttribute("data-clickactions");
if(actions) {
eval(actions);
event.target.__id_touched = true;
}
event.stopPropagation();
event.preventDefault();
}
function onTouchEnd(element, event) {
removeClass(element, '_idGenStateClick');
var actions = element.getAttribute("data-releaseactions");
if(actions) {
eval(actions);
event.target.__id_touched = true;
}
event.stopPropagation();
event.preventDefault();
}
function onHide(id) {
var element=document.getElementById(id);
if(element) {
handleMSOStateParentOfObject(element);
addClass(element, '_idGenStateHide');
}
}
function onShow(id) {
var element=document.getElementById(id);
if(element) {
handleMSOStateParentOfObject(element);
removeClass(element, '_idGenStateHide');
}
}
function handleMSOStateParentOfObject(element) {
var prev = element;
var parent = prev.parentNode;
var found;
while(parent && !found) {
var cn = parent.className;
if(cn && cn.indexOf('_idGenMSO') != -1)
found = true;
else
prev = parent;
parent = prev.parentNode;
}
if(found) {
var nextState = prev;
var mso_states = parent.children;
for (var i = 0, state; state = mso_states[i]; i++) {
var cn = state.className;
if (cn.indexOf('_idGenCurrentState') != -1 ) {
handleMediaInMSOState(state);
removeClass(state, '_idGenCurrentState');
addClass(state, '_idGenStateHide');
removeClass(nextState, '_idGenStateHide');
addClass(nextState, '_idGenCurrentState');
return;
}
}
}
}
function onMediaStart(id, time, startDelay) {
setTimeout(function() { onStart(id, time) }, startDelay*1000);
}
function onStart(id, time) {
var myMedia= document.getElementById(id);
if(myMedia) {
handleMSOStateParentOfObject(myMedia);
myMedia.currentTime = time;
myMedia.play();
}
}
function onMediaPause(id, startDelay) {
setTimeout(function() { onPause(id) }, startDelay*1000);
}
function onPause(id) {
var myMedia= document.getElementById(id);
if(myMedia && !(myMedia.paused)) {
myMedia.pause();
}
}
function onMediaResume(id, startDelay) {
setTimeout(function() { onResume(id) }, startDelay*1000);
}
function onResume(id) {
var myMedia= document.getElementById(id);
if(myMedia && myMedia.paused) {
myMedia.play();
}
}
function handleMediaInMSOState(element) {
/*This function is used to stop playing media present in current state when we move from current state to another state.*/
var descendants = element.getElementsByTagName('*');
for(var i = 0; i < descendants.length; i++) {
var e = descendants[i];
var tagName = e.tagName.toLowerCase();
if(tagName == 'video' || tagName == 'audio') {
if(!(e.paused)) {
e.currentTime = 0;
e.pause();
}
}
}
}
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