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				Plunge into Nathalie Talec’s immersive artwork, The Secret of the World to dis-cover an unexpected artistic and sensory universe. It makes you realise that it is not difficult to make culture accessible to everyone. It is more about willingness. 

				The Department of Puy-de-Dôme is will-ing and that is why we have ventured into commissioned art and crowdfund-ing with the DRAC.

				Now that this bold undertaking has been concluded, we are delighted that we were able to count on the support of various partners as the solidarity implemented around this work of art gives it even greater value.

				Thank you to everyone for helping us to build a more inclusive society where cul-ture is shared with the widest possible audience.

				Jean-Yves GOUTTEBEL

				President of Puy-de-Dôme departmen-tal council
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				The Musée départemental de la céramique de Lezoux is home to ‘The Secret of the World’.

			

		

		
			
				The Musée départemental de la céram-ique de Lezoux is home to The Secret of the World. This is by no means a recent archaeological find from the Gallo-Roman world, but a work of art created by the artist Nathalie Talec. While wan-dering around the museum, visitors are now discovering the huge face of a young women, as white as porcelain, emerging from the ground like a half-buried relic, next to the one remaining kiln from the Bompard factory. Nothing can prepare you for this extraordinary presence. This intriguing face with closed eyes. There is a semi-dark cavity in the back of the head in which the public is invited to enter for a sensory experience. It is 

			

		

		
			
				navigated through touch and activates sounds, scents and breath. The Secret of the World is Nathalie Talec’s response to the museum team’s magnanimous desire to produce a specific work to allow the sharing of experiences between the sighted and partially sighted. It is the result of a shared ambition between the museum and a small group of enthu-siastic and committed individuals: a partially sighted director/actor, a Braille book publisher, a neuroscientist, dig-ital specialists, a departmental con-sultant1. It is also the result of a process supported by the Ministry of Culture, 

				
					1		List of members of the artistic committee who supported the project cf page 12.
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				namely commissioning public art. The DRAC Auvergne-Rhône-Alpes has been committed for years to public art com-missions, considered an incredible tool for making art accessi-ble to everyone, a way of generating wonderful meetings between resi-dents, the general public, an artist and a work of art. So, the Secret of the World is the seventh work of art supported by the Ministry of Culture in ten years, in the western part of the region. There was Air (e) de repos by Valérie Duchéné in Beaumont, Géologie de la mémoire by Guillaume Leblon in Saint-Martin-Cantalès, Le Cœur de l’Hôtel-Dieu by Jean-Michel Othoniel in Le Puy-en-Velay, Bloc/sculpture by Paul-Armand Gette in Le Chambon-sur-Lignon and Ma Montagne by Camille Henrot in Pailherols. 
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				A public art commission is simultaneously a creative act, a risk taken by an artist and always a wonderful human and collective adventure.

			

		

		
			
				A public art commission is simultane-ously a creative act, a risk taken by an artist and always a wonderful human and collective adventure. Since opening in 2007, the Musée de Lezoux, Museum of France, has given unwavering support to ensure accessibility and sharing. It has been repeatedly commended by the Ministry of Culture which awarded it the Patrimoine pour Tous Prize in 2015, and the Osez le musée Prize in 2019.

			

		

		
			
				The Secret of the World was also designed to be a dismountable and mobile work of art so as to be able to get as close as possible to ‘excluded’ audiences. In 2019 therefore, it headed to the CHU D’Estaing in Clermont-Ferrand. The Drac Auvergne-Rhône-Alpes is proud to have partnered with the museum team and the Puy-de-Dôme department for this new endeav-our. We hope that everyone can come and experience the ‘Secret of the World’!

				Michel Prosic

				Regional Director of Cultural Affairs 

				Auvergne-Rhône-Alpes
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				The Musée départemental de la Céramique, Lezoux opened to the public in March 2007. It is an archaeology museum built around collections originating from the Gallo-Roman site, Lezoux, which was one of the greatest centres for the production of ceramics in the Western Roman Empire.

				The museum is located in a former 19th century pottery, sandstone and earthenware factory. Over 1,200 archaeological objects have been exhibited over the course of its history in a permanent exhibition evoking the extensive production of ceramics in Lezoux between the 1st and 4th centuries AD. In this era, there were hundreds of potters in Lezoux spanning several dozen studios.

			

		

		
			[image: ]
		

		
			[image: ]
		

		
			
				
					[image: ]
				

				
					[image: ]
				

				
					
						[image: ]
					

				

			

			
				
					[image: ]
				

				
					[image: ]
				

				
					
						[image: ]
					

				

			

			
				
					[image: ]
				

				
					[image: ]
				

				
					
						[image: ]
					

				

			

			
				
					[image: ]
				

				
					[image: ]
				

				
					
						[image: ]
					

				

			

			
				
					[image: ]
				

				
					[image: ]
				

				
					
						[image: ]
					

				

			

			
				
					[image: ]
				

				
					[image: ]
				

				
					
						[image: ]
					

				

			

			
				
					[image: ]
				

				
					[image: ]
				

				
					
						[image: ]
					

				

			

			
				
					[image: ]
				

				
					[image: ]
				

				
					
						[image: ]
					

				

			

			
				
					[image: ]
				

				
					[image: ]
				

				
					
						[image: ]
					

				

			

		

		
			[image: ]
		

		
			
				[image: ]
			

		

		
			
				[image: ]
			

		

	
		
			
				Nathalie Talec
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				Self-Portrait with Glasses for Assessing Distances in a Cold Land, 1986

				Black-and-white photograph

				100 × 100 cm.

				Photographer: Philippe Rolle.

				Edition 1/1. Collection Fonds national d’art contemporain, Cnap, inv. 96376.
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				Nathalie Talec, a French artist and head of workshop at the École nation-ale supérieure des beaux-arts de Paris, presents a work of art at the frontiers of science and the imagination guided by Inuit shamanism ‘seeing through closed eyes’, discovering the world in a form of enlightenment.

				Various motifs that have featured con-tinuously in the artist’s work for more than thirty years, like the explorer figure tackling unknown territories, or the cold, an abstract and intangible state, which would otherwise be impossible to illus-trate, emerge within the context of aut-ofiction and metaphor, exploration, not of reality, but its representation in the cerebral space.

				Nathalie Talec calls upon all mediums such as illustration, painting, video, music, performance and monumental instal-lations to give shape to abstractions, visualise perceptions, depict the intan-gible, portray subjective and aesthetic 
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				artist website:
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				‘I have always approached art as an adventure story, a script to adapt, a score to write, a heroic experience of radical insubordination to share.’

				Nathalie Talec, June 2015.

			

		

		
			
				mechanics that animate people in their environment, feelings, travels and thinking.

				An array of sources of inspiration, drawn from scientific and mytholog-ical literature, travel writing and sci-ence fiction, as well as from the work of rock, sitcoms and networks, provide Nathalie Talec with a broad spectrum to construct the sensory haven where new dialogues between the work of art and visitors continually emerge.
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						The Third Hemisphere, INRIA, Talence, 2012.
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						My Name Is True, Not True, 2002. Please don’t do anything to me but do it quickly series.

						Edition 1/1, Collection Fonds national d’art contemporain, Cnap, inv. 02-438.
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						Complete Solo, 10 november 2006. Performance, Belfort, Le Granit.

						Text and voices: Nathalie Talec and Reno Isaac ; music/composition, arrangements: Reno Isaac. Photo © Frac Franche-Comté.
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						High Fidelity, 2005.

						Color photograph, pasted on aluminium, mounted on diasec and framed, 120 x 160 cm.

						Photographer: Mickaël Defois.

						Edition 1/3, numbered and signed on the back.

						© Musée du Louvre, Paris.
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						Five Minutes on the Road to the Pole, 1983. 

						Black-and-white photograph on baryta paper mounted on aluminium and framed, 120 × 80 cm. Edition 1/1, numbered and signed on the back.

						Collection MAC/VAL, Vitry-sur-Seine.
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						Heaven’s Door 7, 2016. Acrylic and varnish on canvas, 200 x 300 cm. Private Collection. © Nathalie Talec, ADAGP.
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						Gimme Shelter, work by Nathalie Talec, Alexandre Nossovski DPLG architect, Stéphane Dwernicki designer, Saint-Étienne, 2013.
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				The Musée départemental de la Céramique, Lezoux is committed to an inclusive policy of dialogue between people with disabilities and non-disa-bled people since its establishment in 2007.

				It received two national prizes in 2015 (Trophées de l’Accessibilité and Prix Patrimoines pour Tous) in recognition of its initiatives.

				The establishment, and more specifically the public service department, wished to take a step further by engaging in an experimental art commission project.

				To this end, a steering committee, com-prising sighted and visually impaired members, was formed to support the initiative. The Puy-de-Dôme department approached the Ministry of Culture to 

			

		

		
			
				Commission

			

		

		
			
				ensure that this project qualifies for its support for ‘public art commissions’.

				Objectives 

				– To go beyond the mere ‘touching’ rou-tinely proposed to people with visual disabilities.

				– To research emotions felt through tac-tile, olfactory, proprioceptive and motor methods, without forgetting the interac-tion between several senses.

				– To enable sighted people to feel the sixth sense experienced by blind peo-ple (interaction between the body and space) by inverting the usual adaptation process.

			

		

		
			
				– To get a feel for the modes of perception and sensitivity of the visually impaired to enable disabled and non-disabled peo-ple to engage.

				– To ensure equal access to culture.

				Project

				Nathalie Talec’s Secret of the World pro-ject was selected following a call for applications among visual artists and designers.
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				Steering committee

				The committee consists of leading art-ists, scientists and technical specialists so as to gain an interdisciplinary view of the project from the development of the specification to the completion of the work of art.

			

		

		
			
				Dominique Briat, vice-president responsible for culture, at Puy-de-Dôme departmental council

			

		

		
			
				Brigitte Liabeuf, consultant for museums, Drac Auvergne Rhône-Alpes, Ministry of Culture

			

		

		
			
				Fabienne Gateau, director and curator, Musée départemental de la Céramique, Lezoux

				Guy Coulanjon, actor, president of the Lee Voirien association

				Muriel Lepage, director of the École supérieure d’art de Clermont Métropole

				Adélaïde Albouy-Kissi, lecturer in applied computer science, University of Auvergne, director of the Fablab du Pensio, Le Puy-en-Velay

				Rodolphe Crespin, Fablab du Pensio, Le Puy-en-Velay

				Céline Françon, cultural mediator responsible for accessibility, Musée départemental de la céramique, Lezoux

				Alain Maillot, assistant curator, Musée départemental de la céramique, Lezoux

			

		

		
			
				Claude Garrandès, artist, psychologist, publisher, braille teacher, chairman of the Arrimage association
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				Philippe Luccarini, professor of neuroscience, INSERM and University of Clermont Auvergne
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				Interview with Fabienne Gateau, 

				Curator of the Departmental Ceramics Museum

			

		

		
			
				Since the formation and opening of the Departmental Ceramics Museum in 2007, has it always been sensitive to disability issues?

				Indeed, and even before as the municipal museum already had strong links with a branch of the Rehabilitation Centre for the Visually Impaired located in Lezoux. Partnerships and experiences were in existence very early on. This is why the departmental museum has quite natu-rally continued on the same path, also broadening its approach as the aim was clearly to be accessible to everyone… and that goes beyond disability issues.

				The museum is concerned about all types of disability and beyond: what exactly do you mean by that?

				It was important for everyone, the elected representatives, technicians and museum team, that the establishment, 
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				The museum in Lezoux is a museum where ‘periods rub shoulders’.

			

		

		
			
				that resolutely intended to be accessi-ble, complied with the minimum quality standards of the Tourism and Disability Label. This required substantive prelimi-nary work regarding the physical adap-tation of the building and layout. However, from the outset we also focussed on peo-ple distanced from culture on a social level; and this type of approach, for example, led to us winning the Heritage for Everyone awards, shortly after the Accessibility Award.

				Winning these awards in 2015 and 2016 encouraged you to continue your accessibility initiative…

				Yes, exactly, and it has resulted in this state-commissioned art project. This may seem surprising for an archaeology 

			

		

		
			
				museum but the museum in Lezoux is a museum where ‘periods rub shoulders’: Antiquity, the contemporary period in the historical sense with the pottery factory, as well as the current period when art-ists in residence at the museum produce works that resonate with the collections.

				The commissioned work ‘Le secret du monde’ (The Secret of the World) is aimed at the visually impaired. Why have you attached particular importance to this type of disability?

				First of all for the ‘historical’ reasons mentioned above, and over the course of the museum’s actions to foster acces-sibility, discussions were conducted with the visually impaired. How can tools for mediation, description and tactile 

			

		

	
		
			
				representation ‘help’ in the repertory of sensitivity to and experience of artistic emotion? The visually impaired some-times have a language that is surprising, or indeed baffling to the sighted, when they evoke colours, sensations that are unfamiliar to the sighted who are ulti-mately deprived of one or several senses. Instead of emphasising deprivation, these partially sighted people imply a positive dimension of their perception of the world. ‘Colours are fundamental. There are vibrations, equivalencies, in such a way that we have a colourful inner space and a desire to share it’. Claude Garrandes (Nicole Abecassis, Garrandès, l’éclaireur, 2014).
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				The idea for this art project emerged from hearing the sensitive discussions of the partially sighted.

			

		

		
			
				The idea for this art project emerged from hearing the sensitive discussions of the partially sighted.

				How do the visually impaired perceive their environment?

				Colours are essential to the blind. The blind do not live in the dark. Darkness and silence are perceptions of sighted and hearing people respectively. It appears that the blind hear voices in colour, and associate them with people. They can access people’s faces through the col-ours that they inspire. However, colours change just like moods… The visually impaired develop mental representations 

			

		

		
			
				of images and colours. The name of each colour has its own potential.

				‘Green is beautiful. Because each time I love something, I am told that it’s green. I love wearing green’. (Sophie Calle, Aveugles, 2011). 

				Sophie Calle was the first artist to enter the world of the visually impaired. In 2011, she published Aveugles, where she talks to people who have been blind since birth about their perception of beauty and colours. She therefore began to think about the absence, lack of and compen-sation of a sense, the notion of visible and invisible.

				Jacques Lusseyran, in his autobiograph-ical work Et la lumière fut, demonstrates this phenomenon unique to the world of the visually impaired: ‘Light made its colours on things and on beings too. My father, my mother or people I encoun-tered or bumped into in the street, all had a colourful presence that I had never perceived before becoming blind’.

			

		

	
		
			
				‘All sounds, smells and forms, in my mind, kept transforming into light and light into colours, changing my blindness into a kaleidoscope.’ (Jacques Lusseyrand, Et la lumière fût)

				What about touch?

				In the museum blind visitors frequently do not dare to touch tactile devices designed for this purpose. Why? Because touching is an intimate act, and being watched discovering, groping, navigat-ing and carefully touching objects can be uncomfortable. So touching is impor-tant, of course, the hands cannot help but love what they have touched in full, but how do you go beyond touch? How can a blind person form a mental image of the work?
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				The approach is resolutely multi-sensory, with the idea of leaning towards the 6th sense of the blind and visually impaired and, for the sighted, to share this ‘vision’. 

			

		

		
			
				Does Secret du Monde (Secret of the World) provide an answer to this?

				The approach is resolutely multi-sensory, with the idea of leaning towards the 6th sense of the blind and visually impaired and, for the sighted, to share this ‘vision’. It is therefore quite experimental, as well as collaborative, as was the whole project throughout its schedule. Artists, scientists, the sighted and non-sighted met around this project over the course of about two years, in an experience that was enriching for us all.

			

		

		
			
			

		

	
		
			[image: ]
		

		
			
				Central idea

				The work of art The Secret of the World is based on the construction of a modular and transportable space/brain incor-porating a monumental sculpture and sensory surroundings, produced based 

				on the biscuit porcelain bust for the Manufacture de Sèvres ‘Celui qui voit les yeux fermés’, a bust that was enlarged.

				The frontal and immersive work of art The Secret of the World could be described as a sensory, mental and physical journey.

				Conceived as a huge brain, The Secret of the World is a testing ground and prom-ises an immersion of the senses within the work of art. The spectator relinquishes the outside world, to observe and touch the world within.

				Spectators are imbued, enveloped, immersed and solicited, experiencing physical, sound and scent immersion.

				The Secret of the World is experienced like a journey consisting of cavities, sur-faces, sound, scents and the presence 

				of others.

				The book by Johannes Kepler, The Secret of the World, 1596, addressing the vision and harmony of the world, provides the title of the artwork.

				Origin

				A white 2.9 m tall figure, appearing to be half-buried, emerges from the floor of the museum.

				The face stems from a repertoire of forms from the Manufacture de Sèvres. Since 2011, Nathalie Talec has revived a bust of Adrienne, produced by her father Charles Houssin around 1880. The artist felt visual affinities with this young girl. The initial mould enabled pieces to be prepared with which the artist experimented in terms of changing the model. Now the artist has her own mould.

				The figure is moulded to commission and 

			

		

		
			
				The work of art

			

		

		
			
				[image: ]
			

			
				
					The One Who Sees Blindly, 2011–2018; L: 44 cm; l: 34 cm; H: 24 cm. Several unique pieces. Porcelain sculpture created by the artist based on Adrienne’s bust, Houssin’s little girl, n° 2. Cité de la céramique – Sèvres and Limoges. Private Collection. Image courtesy © Gérard Jonca/Sèvres-Cité de la céramique © Nathalie Talec et ADAGP 2018.
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				‘At the heart of the work, you feel both within and beyond yourself.’

				Nathalie Talec, extract from artist dossier.
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					The One Who Sees Blindly, 2011-2018 (detail), Cité de la céramique - Sèvres and Limoges. Private Collection. Image courtesy © Gérard Jonca/Sèvres-Cité de la céramique. © Nathalie Talec et ADAGP 2018.
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					Nathalie Talec at work at the Manufacture de Sèvres.
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				numbered. The work is serial. Each piece is however unique: Nathalie Talec’s take is to present the eyes closed in a unique way. 

				The Secret of the World revives this figure.

				The work is formed of six parts joined together like broken archaeological pieces stuck back again. Put together 

				they form this space/brain, a sculpture that can be occupied in which the public enters. The outer casing is smooth, pleas-ant to touch, mimicking Sèvres biscuit porcelain. The interior is a reconstruc-tion of the crevices of the brain, a sort of sensory grotto. Inside the work of art the space breathes, rustles and perfumes.

				Presence or simple pressure applied to the internal curves by the hand is enough to trigger sensory effects.

				Touch is therefore not only intended to recognise forms but it also serves to trig-ger the ‘reactivity of surfaces’ through sensor systems. Motion, movement and wandering along the inner walls are required to activate the work. There are no obstacles or objects within the work of art to detract from discovering its form to the maximum and to be as receptive as possible to sensory intimacy.

				About four to five people are recom-mended to trigger additional sensory experiences at several points of the shell.
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				« Cassé/collé » (Broken/stuck)
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				Mould and matrix
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				A sensory and tactile grotto
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				Production and installation
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				A circular and inhabitable sculpture
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				Technical data

				Height: 2.9 m.

				Length: 4 m.

				Width: 3 m.

				Weight: approx. 600 kg.

				Material: reinforced resin produced by Patrick Castaignet, Ksculpture studio, Cordemais (Nantes).

			

		

		
			
				Sensory devices

				An initial sound is a recording of neuronal ityactiv (a neuron that discharges spontaneously), recording provided by Philippe Luccarini professor of neuroscience, INSERM and University of Clermont Auvergne (1). 

				The second is a recording by the artist. Trees rustling and birds can be heard in a forest in Burgundy (2).

				Four scents have been selected and are diffused according to the season: pure cotton in summer, frangipane in autumn, Provence in winter and biscuit in spring.
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				Audio 

				description
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				Didier SeminLive in Your head

			

		

		
			
				The exhibition generally considered as seminal regarding contemporary art, Quand les attitudes deviennent forme (When Attitudes Become Form), opened by Harald Szeemann in Bern in 1969, was accompanied by a slogan: Live in Your Head – a slogan that, in reality, could well be regarded as the true title of the event, but history decided otherwise. In this case, of course, it was an appeal to the 
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				‘Live in your head’When Attitudes Become Form

				Harald Szeeman, Berne, 1969

			

		

		
			
				mighty power of memory and imagina-tion (certain works chosen by Szeemann, that today would fall into the category of conceptual art, only existed virtually, in the minds of participants invited to imagine, for example, one of Yves Klein’s 

			

		

		
			
				‘Zones de Sensibilité Immatérielle’ (Zones of Immaterial Sensibility), lent by the American artist Edward Kienholz). But the idea of ‘inhabiting a head’ or ‘living in a head’ is a phantasmagoria that has occurred to all of us and that art, not just modern, has repeatedly reflected: the head of Liberty Enlightening the World, erected in 1886 by Bartholdi and Eiffel overlooking New York harbour, can be 

			

		

		
			
				visited (unless terrorist threats or immi-nent storms prevent public access…). In 1934 Dali painted a fascinating tableau where the face of the luscious actress Mae West is portrayed as a plush living room. The three-dimensional version of 

			

		

		
			
				the work, produced in Figueras in 1974, does not perhaps live up to the strange-ness of the painting, but on the other hand Jean Tinguely admirably created a huge habitable head Le Cyclop, in the forest of Fontainebleau, comprising many maze-like paths. The installation was entrusted to friends and accomplices (Eva Aeppli, Daniel Spoerri, and Niki de Saint Phalle, creator of the famous Hon, a woman/house in Stockholm), and is per-haps the most stunning modern archi-tectural ‘construct’ that can be found in the Paris area – many such examples could be cited, with varying degrees of success, of attempts to indulge in the fantasy of the habitable head, since the giant in the Gardens of Bomarzo. 

				In the 1970s, the firm Prenatal used an advertising image with a child growing, not in the stomach of its mother, but in her head: if we all have, in effect, nine months generally speaking in the snug refuge of a body that was not ours, our arrogance 
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				fact (it can, when we’re aware of it, cause insomnia): our brain can only imagine its abode on the top of our body – it is not known directly, and any effort to touch a temporal lobe is irrevocably doomed to failure. We cannot begin to imagine the experience. The title of a famous article by the philosopher Thomas Nagel, ‘What is it Like to Be a Bat?’1, 1974, articulated, in a humorous – in order to downplay – and global way, the difficulty in representing a perception that is foreign to us: we know that the bat has a sense of which we are deprived, and that scientists compare to radar (it enables the animal to detect obstacles in the dark). But we will never know what it feels like to live with an addi-tional sense, or a sense of which have been deprived since birth; whether we are in full command of our faculties, or whether life or an illness has deprived us of a particular perception, the only way 

				
					1	Thomas Nagel ‘What is it like to be a Bat?’, The Philosophical Review LXXXIII, 4 (October 1974): 435-50.

				

			

		

		
			
				we have of approximating the experience that is lacking is called art in our society today: ultimately it is the whole reasoning behind this multi-faceted discipline, to move between the sensitive and intelli-gible, the objective and subjective, and to frequent the unknowable – to ‘see with your eyes closed’, to resume or parody the title (strictly: Celui qui voit les yeux fermés/The one who sees blindly) of a set of pieces produced by Nathalie Talec at the Manufacture de Sèvres in 2011. 

				They are biscuit porcelain copies of the bust of a young girl, part of the Manufacture collections, and modified by the artist: after carefully moulding it, the artist ‘rectifies’ it (the word is discon-certing, but it is simply one that Marcel Duchamp uses to designate objects or images that he has put to new use) by closing the eyes of the child: this gesture, paradoxically, gives the face much more life than contriving to sculpturally repre-sent an iris with a hollow, and a pupil with 

			

		

		
			
				as intelligent beings, conscious of their status, allows us to dream that this was no abdomen and womb, but rather a grand cranial fortress. And yet… If there is one especially puzzling enigma about our organism, it is the sensitive inca-pacity of this viscera, the brain, that is nonetheless where all messages – visual, auditory, olfactory, gustatory and tac-tile – are filtered without which thinking would have no raison d’être (unintelligible beyond sensitivity: the aim of Diderot’s Lettre sur les aveugles, à l’usage de ceux qui voyent (Letter on the Blind for the Use of those who can see), was to prove it). The convolutions of brain matter, of which we are so proud, are not even capable of feeling the walls sheltering them and ensure their integrity, imper-meability and regularity… We can cover our ears or hold our noses and shut our eyes: there is nothing more to compre-hending being deprived of one or several senses, than imagining this very simple 

			

		

	
		
			
				a full. Perhaps art obeys an unwritten law of inert matter that does not apply to the living world: we accept that life has gone from a human face through the ritual of closing the eyelids, but manage to ani-mate a porcelain face with the same 
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				the Departmental Ceramics Museum in Lezoux: a sculpture that speaks equally to the sighted public and the visually impaired, playing on all senses other than sight… The Secret du monde (Secret of the World), since that is the title of the 

			

		

		
			
				is, in effect, a vision of a head, an arche-type). You can go around it (its resin sur-face is designed to imitate, to touch, the grain of the ceramic), you can enter it as if going into a chamber of mysteries to experience the forbidden, or approach it: to feel what the inside of a head is like, to know what it would be like to live in a head and perceive what we can usu-ally only imagine or fathom. Perceptions are tactile, as well as auditory, olfactory (Nathalie Talec tries her hand at exhibiting scents, attempted by very few pioneering artists today – Kate Mac Lean and Sissel Tolaas – while industry already deviously exploits such resources: the scent of bread and fresh croissants emanating from industrial bakeries is a powerful lure, and manufactured) and proprioceptive (proprioception means our body’s ability to be in space by means of a large body of information transmitted by ‘sensors’ that have not (yet) accessed the dignity of the five differentiated senses, for us 

			

		

		
			
				To move between the sensitive and intelligible, the objective and subjective, and to frequent the unknowable – to ‘see with your eyes closed’.

			

		

		
			
				gesture. With no mouldings or piedouche (the formal name of the small pedestal or base, for a bust) it is like a pool of por-celain in which the image of the young girl seems to dissolve. The artist very logically intersected this ensemble with the phantasmagoria of the inhabita-ble head, to fulfil the commission from 

			

		

		
			
				work by Lezoux, is an enlargement to an architectural scale of Celui qui voit les yeux fermés/The One Who Sees Blindly (Nathalie Talec ended up by making a sort of pared down portrait, contrary to, or perhaps because, of the smooth, neutral and slightly conventional nature of the original sculpture: it is easily relatable, it 

			

		

	
		
			
				sight, hearing, touch, taste and smell). The use of technology in the Secret du monde/Secret of the World is not derived from a naive fascination for progress, but from the humanistic determination to put the equality from the Republican motto to work, even in the immensely complex area of perception and sensation!
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				You can enter it as if going into a chamber of mysteries to experience the forbidden, or approach it.
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					The Ministry of Culture under the support for public commissions programme assists this commission. Support for public art commissions materialises the desire of the State, the Ministry of Culture, combined with numerous partners (regional authorities, public establishments and private part-ners), to disseminate contemporary crea-tion, enrich our quality of life and national heritage, through the presence of works of art beyond institutions specialised in the field of contemporary art.

					Commissioning public art also enables artists to carry out projects for which the scope, challenges and dimensions require 

				

			

			
				
					specific resources. This voluntary scheme has given new impetus to art in public spaces. Featuring in various places from urban spaces to rural settings, historic monuments to gardens and tourist sites to the very public realm of the Internet, art of today in public spaces involves a wide vari-ety of visual expression including sculpture, photography, graphic arts, design and new medias.

					This support for creation from the Ministry of Culture – Directorate General for Artistic Creation rises to the challenge of increasing contemporary art audiences and encour-aging artists to create unprecedented and 

				

			

			
				
					outstanding works of art.

					This commission is supported by the Fondation de France’s Social life and Citizenship and Access for Everyone to Everything programme.

					Sponsorship is received from:

					– Bony Automobiles

					– Enedis

					– Caisse d’épargne Auvergne-Limousin

					– Les laboratoires Théa
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				39 rue de la République

				63 190 LEZOUX

				+33 (0)4 73 73 42 42

				—

			

		

		
			
				Museum website:

			

		

		
			
				
					www.musee-ceramique.puy-de-dome.fr
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oFrame[i].addEventListener("touchstart", function(event) { onTouchStart(this, event) }, false);
oFrame[i].addEventListener("touchend", function(event) { onTouchEnd(this, event) }, false);
oFrame[i].addEventListener("mousedown", function(event) { onMouseDown(this, event) }, false);
oFrame[i].addEventListener("mouseup", function(event) { onMouseUp(this, event) }, false);
oFrame[i].addEventListener("mouseover", function(event) { onMouseOver(this, event) }, false);
oFrame[i].addEventListener("mouseout", function(event) { onMouseOut(this, event) }, false);
}
}
function hasAppearance(element, appearance) {
var childArray = element.children;
for(var i=0; i< childArray.length; i++) {
var cn = childArray[i].className;
if(cn.indexOf(appearance) != -1) {
return true;
}
}
return false;
}
function isDescendantOf(child, parent) {
var current = child;
while(current) {
if(current == parent)
return true;
current = current.parentNode;
}
return false;
}
function addClass(element,classname) { 
var cn = element.className;
if (cn.indexOf(classname) != -1 ) {
return;
}
if (cn != '') {
classname = ' ' + classname;
}
element.className = cn + classname;
}
function removeClass(element, classname) {
var cn = element.className;
var rxp = new RegExp("\\s?\\b" + classname + "\\b", "g");
cn = cn.replace(rxp, '');
element.className = cn;
}
function onMouseDown(element, event) {
if (event.target && event.target.__id_touched) {event.target.__id_touched=false; return;}
if (hasAppearance(element, '_idGen-Appearance-Click')) {
addClass(element, '_idGenStateClick');
}
var actions = element.getAttribute("data-clickactions");
if(actions) {
eval(actions);
}
event.stopPropagation();
event.preventDefault();
}
function onMouseUp(element, event) {
if (event.target && event.target.__id_touched) {event.target.__id_touched=false; return;}
removeClass(element, '_idGenStateClick');
var actions = element.getAttribute("data-releaseactions");
if(actions) {
eval(actions);
}
event.stopPropagation();
event.preventDefault();
}
function onMouseOver(element, event) {
if (event.relatedTarget) {
if(isDescendantOf(event.relatedTarget, element)) return;
}
if (hasAppearance(element, '_idGen-Appearance-Rollover')) {
addClass(element, '_idGenStateHover');
}
var actions = element.getAttribute("data-rolloveractions");
if(actions) {
eval(actions);
}
event.stopPropagation();
event.preventDefault();
}
function onMouseOut(element, event) {
if (event.relatedTarget) {
if(isDescendantOf(event.relatedTarget, element)) return;
}
removeClass(element, '_idGenStateHover');
removeClass(element, '_idGenStateClick');
var actions = element.getAttribute("data-rolloffactions");
if(actions) {
eval(actions);
}
event.stopPropagation();
event.preventDefault();
}
function onTouchStart(element, event) {
if (hasAppearance(element, '_idGen-Appearance-Click')) {
addClass(element, '_idGenStateClick');
}
var actions = element.getAttribute("data-clickactions");
if(actions) {
eval(actions);
event.target.__id_touched = true;
}
event.stopPropagation();
event.preventDefault();
}
function onTouchEnd(element, event) {
removeClass(element, '_idGenStateClick');
var actions = element.getAttribute("data-releaseactions");
if(actions) {
eval(actions);
event.target.__id_touched = true;
}
event.stopPropagation();
event.preventDefault();
}
function onHide(id) {
var element=document.getElementById(id);
if(element) {
handleMSOStateParentOfObject(element);
addClass(element, '_idGenStateHide');
}
}
function onShow(id) {
var element=document.getElementById(id);
if(element) {
handleMSOStateParentOfObject(element);
removeClass(element, '_idGenStateHide');
}
}
function handleMSOStateParentOfObject(element) {
var prev = element;
var parent = prev.parentNode;
var found;
while(parent && !found) {
var cn = parent.className;
if(cn && cn.indexOf('_idGenMSO') != -1)
found = true;
else
prev = parent;
parent = prev.parentNode;
}
if(found) {
var nextState = prev;
var mso_states = parent.children;
for (var i = 0, state; state = mso_states[i]; i++) {
var cn = state.className;
if (cn.indexOf('_idGenCurrentState') != -1 ) {
handleMediaInMSOState(state);
removeClass(state, '_idGenCurrentState');
addClass(state, '_idGenStateHide');
removeClass(nextState, '_idGenStateHide');
addClass(nextState, '_idGenCurrentState');
return;
}
}
}
}
function onMediaStart(id, time, startDelay) {
setTimeout(function() { onStart(id, time) }, startDelay*1000);
}
function onStart(id, time) {
var myMedia= document.getElementById(id);
if(myMedia) {
handleMSOStateParentOfObject(myMedia);
myMedia.currentTime = time;
myMedia.play();
}
}
function onMediaPause(id, startDelay) {
setTimeout(function() { onPause(id) }, startDelay*1000);
}
function onPause(id) {
var myMedia= document.getElementById(id);
if(myMedia && !(myMedia.paused)) {
myMedia.pause();
}
}
function onMediaResume(id, startDelay) {
setTimeout(function() { onResume(id) }, startDelay*1000);
}
function onResume(id) {
var myMedia= document.getElementById(id);
if(myMedia && myMedia.paused) {
myMedia.play();
}
}
function goToDestination(ref) {
window.location.href = ref;
}
function handleMediaInMSOState(element) {
/*This function is used to stop playing media present in current state when we move from current state to another state.*/
var descendants = element.getElementsByTagName('*');
for(var i = 0; i < descendants.length; i++) {
var e = descendants[i];
var tagName = e.tagName.toLowerCase();
if(tagName == 'video' || tagName == 'audio') {
if(!(e.paused)) {
e.currentTime = 0;
e.pause();
}
}
}
}
function handleAnimationInMSOState(element) {
/*This function is used to trigger mso state load animations.*/
var cn = element.className;
if(cn.indexOf("_idGenAnimation") != -1) {
var startClassName = element.getAttribute("data-idGenAnimationStartState");
var endClassName = element.getAttribute("data-idGenAnimationEndState");
removeClass(element, endClassName);
addClass(element, startClassName);
var actions = element.getAttribute("data-animationOnStateLoadActions");
if(actions) {
var selfContainerID = element.id;
eval(actions);
}
}
var descendants = element.getElementsByTagName('*');
for(var i = 0; i < descendants.length; i++) {
var e = descendants[i];
var cn = e.className;
if(cn.indexOf("_idGenAnimation") != -1) {
var startClassName = element.getAttribute("data-idGenAnimationStartState");
var endClassName = element.getAttribute("data-idGenAnimationEndState");
removeClass(element, endClassName);
addClass(element, startClassName);
var actions = e.getAttribute("data-animationOnStateLoadActions");
if(actions) {
var selfContainerID = e.id;
eval(actions);
}
}
}
}
function goToNextState(mso_id, loopBack, startDelay) {
setTimeout(function() { goToNextStateWrapper(mso_id, loopBack) }, startDelay*1000);
}
function goToNextStateWrapper(mso_id, loopBack) {
var mso_element = document.getElementById(mso_id);
if(mso_element) {
removeClass(mso_element, '_idGenStateHide')
var mso_states = mso_element.children;
for (var i = 0, state; state = mso_states[i]; i++) {
var cn = state.className;
if (cn.indexOf('_idGenCurrentState') != -1 ) {
if (loopBack)
var nextState = (i == mso_states.length - 1) ? mso_states[0] : mso_states[i + 1];
else
var nextState = (i == mso_states.length - 1) ? mso_states[i] : mso_states[i + 1];
handleMediaInMSOState(state);
removeClass(state, '_idGenCurrentState');
addClass(state, '_idGenStateHide');
removeClass(nextState, '_idGenStateHide');
addClass(nextState, '_idGenCurrentState');
handleAnimationInMSOState(nextState);
return;
}
}
}
}
function goToPreviousState(mso_id, loopBack, startDelay) {
setTimeout(function() { goToPreviousStateWrapper(mso_id, loopBack) }, startDelay*1000);
}
function goToPreviousStateWrapper(mso_id, loopBack) {
var mso_element = document.getElementById(mso_id);
if(mso_element) {
removeClass(mso_element, '_idGenStateHide')
var mso_states = mso_element.children;
for (var i = 0, state; state = mso_states[i]; i++) {
var cn = state.className;
if (cn.indexOf('_idGenCurrentState') != -1 ) {
if (loopBack)
var prevState = (i == 0) ? mso_states[mso_states.length - 1] : mso_states[i - 1];
else
var prevState = (i == 0) ? mso_states[0] : mso_states[i - 1];
handleMediaInMSOState(state);
removeClass(state, '_idGenCurrentState');
addClass(state, '_idGenStateHide');
removeClass(prevState, '_idGenStateHide');
addClass(prevState, '_idGenCurrentState');
handleAnimationInMSOState(prevState);
return;
}
}
}
}
function goToState(mso_id, stateName, goBackToPreviousState, startDelay) {
setTimeout(function() { goToStateWrapper(mso_id, stateName, goBackToPreviousState) }, startDelay*1000);
}
function goToStateWrapper(mso_id, stateName, goBackToPreviousState) {
var mso_element = document.getElementById(mso_id);
if(mso_element) {
removeClass(mso_element, '_idGenStateHide')
var mso_states = mso_element.children;
for (var i = 0, state; state = mso_states[i]; i++) {
var cn = state.className;
if (cn.indexOf('_idGenCurrentState') != -1 ) {
var prevState = state;
if(nextState) {
handleMediaInMSOState(prevState);
removeClass(prevState, '_idGenCurrentState');
addClass(prevState, '_idGenStateHide');
removeClass(nextState, '_idGenStateHide');
addClass(nextState, '_idGenCurrentState');
if(goBackToPreviousState)
addClass(prevState, '_idGenPreviousState');
handleAnimationInMSOState(nextState);
}
}
var stateAttr = state.getAttribute('data-idGenObjectState');
if (stateAttr == stateName) {
var nextState = state;
if(prevState) {
handleMediaInMSOState(prevState);
removeClass(prevState, '_idGenCurrentState');
addClass(prevState, '_idGenStateHide');
removeClass(nextState, '_idGenStateHide');
addClass(nextState, '_idGenCurrentState');
if(goBackToPreviousState)
addClass(prevState, '_idGenPreviousState');
handleAnimationInMSOState(nextState);
}
}
}
}
}
function playAnimatedElement(animated_element, className, hideAfterAnimating) {
removeClass(animated_element, '_idGenStateHide');
removeClass(animated_element, '_idGenPauseAnimation');
var cn = animated_element.className;
var previousAnimationClass = animated_element.getAttribute("data-idGenAnimationClass");
if ((cn.indexOf(className) == -1) && (cn.indexOf(previousAnimationClass) == -1)) {
addClass(animated_element, className);
animated_element.setAttribute("data-idGenAnimationClass", className);
}
else {
removeClass(animated_element, className);
removeClass(animated_element, previousAnimationClass);
animated_element.removeEventListener("webkitAnimationEnd", function(evt) { onPlayAnimationEnd(this, hideAfterAnimating, evt) });
animated_element.removeEventListener("animationend", function(evt) { onPlayAnimationEnd(this, hideAfterAnimating, evt) });
setTimeout(function() {addClass(animated_element, className)}, 10);
animated_element.setAttribute("data-idGenAnimationClass", className);
}
animated_element.addEventListener("webkitAnimationEnd", function(evt) { onPlayAnimationEnd(this, hideAfterAnimating, evt) });
animated_element.addEventListener("animationend", function(evt) { onPlayAnimationEnd(this, hideAfterAnimating, evt) });
}
function playAnimation(animation_id, className, startDelay, hideAfterAnimating) {
var animated_element = document.getElementById(animation_id);
if(animated_element) {
handleMSOStateParentOfObject(animated_element);
var startClassName = animated_element.getAttribute("data-idGenAnimationStartState");
var endClassName = animated_element.getAttribute("data-idGenAnimationEndState");
removeClass(animated_element, endClassName);
addClass(animated_element, startClassName);
setTimeout(function(){playAnimatedElement(animated_element, className, hideAfterAnimating)}, startDelay*1000);
}
}
function onPlayAnimationEnd(element, hideAfterAnimating, evt) {
var className = element.getAttribute("data-idGenAnimationClass");
var startClassName = element.getAttribute("data-idGenAnimationStartState");
var endClassName = element.getAttribute("data-idGenAnimationEndState");
removeClass(element, className);
removeClass(element, startClassName);
addClass(element, endClassName);
if(hideAfterAnimating)
addClass(element, '_idGenStateHide');
evt.stopPropagation();
}
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